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REMEMBERING AND REMINDING ART HISTORY  
 
In 2018, a new Biennial titled “Yeditepe” which refers to city’s physical conditions was realised in 
Istanbul. The biennial was supported by government and held in Fatih that is considered as a 
conservative neighborhood in Historical Peninsula with a slogan “You have THE art”. Besides the 
sentence “you have the art”,  there’s a fingerprint on the poster. The sentence “you have the art” 
causes some questions such as “Who are we?” Or “Who is meant by you?” Yeditepe Biennial was 
not only addressed to “a majority of public” which does not involve ‘elite’ class, it’s also 
announced as an alternative biennial to Istanbul Biennial. According to its statement, Yeditepe 
Biennial aims to show traditional arts of Turkey. It’s mentioned “designing tomorrow by looking at 
yesterday and reading today” and is claimed that Yeditepe Biennial would discover the new spaces 
in Istanbul and reaching out to wider audience better than İstanbul Biennial. But on the other side, 
Istanbul Biennial has already been ‘discovering’ the historical peninsula since the very beginning: 
Traditional spaces at Historical Peninsula were the venues of 1st and 2nd İstanbul Biennials (1987, 
1989), within the context contemporary and traditional. The first two biennials titled Contemporary 
Art in Traditional Places and Contemporary Art in Traditional Environment.  At this point, I 
suggest remembering and reminding art history. I want to show how artists such as Füsun Onur, 
Erol Akyavaş, Sarkis, Seyhun Topuz, Candeğer Furtun, Daniel Buren exhibit their works in 
Historical Peninsula since 1987. As an art historian and art critic I strongly believe in this way of art 
criticism. 
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