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At this time of looming populist sentiment, I want to prospect modalities of 

writing that trouble expectations of criticality and its procedures. Jumping off 

from a survey of the rhetorics of the populist (in the Philippines, Duterte and his 

army of commentators), I want to nominate modalities of critique that may bring 

forth possible social lives of critique that allow it to slip past the recognition 

(and therefore negation or appropriation) of populist reason by cultivating 

relations with language apart from that of the evaluative. The proposed paper 

plans to look back at journals in the 1980s in Manila: Philippine Art Supplement 

(Cultural Center of the Philippines, 1980–82), Movement: Towards a New Film 

Literacy (Movie Workers Welfare Foundation, Inc., 1985–92), and San Juan: The 

Liberated Bimonthly Magazine of Art (Pinaglabanan Galleries, 1985–6). These 

publications cite themselves in a variety of contexts: institutions under the 

dictatorial regime, institutions outside the usual remit of the field [academy, 

industry], institutions emerging out of a newly returned democracy in the 

archipelago. In looking at these three publications, I want to trouble what has 

crystallized as critique—a specific deployment of language that relies on 
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simplicity, directness, evaluation—and disclose procedures of critique that 

instead of homogenizing its registers and vocabulary, proliferates and disperses 

it into various modalities: annotation of practice, artistic portfolio, manifesto, 

artist profiles and interviews. The proposal of the paper is to sketch out 

possibilities of critique in procedures otherwise considered politically 

inefficacious: description, close reading, difficulty; and, foil populism perversely, 

not in terms of an ideological bashing out of truths or their claims—that for the 

most part only delineates unnegotiable ideologies/ideological misrecognitions 

further—but in terms of proffering methods to approach material and allowing 

people to consider their implications without foreclosures by Manichean ethical 

impulses. 

 

 

Bionote  

I am a curator, critic, and poet. I am finishing my thesis for an M.A. in Art 

History and Criticism at the University of the Philippines in Diliman. Working 

under the supervision of Prof. Patrick D. Flores, I look at the art history of the 

Philippines from the 1970s to the 1990s, particularly, the reorientations of 

artistic, institutional, and infrastructural discourses in the return of democracy 

in the archipelago, at the wake of the dictatorial Marcos regime. I also pursue 

independent research on the exhibitionary histories of Southeast Asia from the 
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1950s to the 1990s.  

 

For the longest time, I have been interested in the idea of critique and how its 

method has been co-opted by the national, the populist, and the 

heteronormative. I have been exploring ways of troubling its logic of practice, 

aiming to moor it from how it has been deployed in its mediations in social 

media, in particular, as something digestible and quickly turned on its head as 

mere opinion. In this sense, I am interested in how critique delays perception 

and recognition of itself as critique, forgrounding the process of decision-

making over the evaluation. 

 


